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The mid-twentieth century
was a fertile time for music in
America. Home-grown tal-

i ent blossomed. Orches-

[ L_,x/mericon tras expanded. Presen- ANN[VERSARY
\ o 7P, | ters welcomed diverse pro-

\ - ~2rass .,(«,Ulnfef | gramming. Players and CONCERT
St 4 composers found new

AL opportunities. Just the sow-

ing field where a fresh idea
could take root, grow into a whole
new tradition and redefine a genre. In

1960 five brass players got together with a mission—to per-
form serious chamber music and encourage development of
a brass quintet repertory. They called themselves the
American Brass Quintet. And for fifty years the ABQ has
been breaking new ground and indeed has changed the
landscape of brass playing and, particularly, chamber music.
The late Arnold
Fromme, an ABQ co-founder
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and tenor trombonist until
1970, had started collecting
editions for brass ensembles
during his Juilliard School stu-
dent days. In an interview
several years ago he said,
“We had a workshop, always
with a conductor—not quite
chamber music. In the 1950s
a few groups emerged and
found work, mostly demon-
strating instruments and play-
ing pop tunes, through Young
Audiences.” Fromme and co-
founder, the late Gilbert
Cohen, a bass trombonist,
along with trumpeters Robert

Heinrich and the late
Theodore Weis, and the late
hornist Arthur Goldstein,

focused elsewhere. And on a
. .. Continued on page 2

The American Brass Quintet in 1963. Standing | to r: Robert Biddlecome,
Ronald Anderson, Robert Heinrich, Arnold Fromme. Sitting: Richard Happe.

ABQ’s 50th Anniversay con-
cert is Friday, October 15,
2010 at Alice Tully Hall,
Lincoln Center, New York
City. Information on tickets:
212-769-7406.

The program will feature
Joan Tower’s popular
Copperwave, the New York
premiere of Trevor Gureckis’
Fixated Nights, Venetian
music from the ABQ record-
ing In Gabrieli’s Day, fan-
tasias by Thomas Stolzer, the
New York premiere of David
Sampson’s Chants and
Flourishes, and Gabrieli's
Sonata XX for twenty-two
brass players in five choirs.

"It is with great enthusiasm that all the members of the Juilliard community celebrate the fiftieth anniversary of the American Brass Quintet.
This great ensemble and its individual members have had a transformative impact on brass chamber music at Juilliard since their historic
residency began in 1987. With intelligence, artistry, and imagination, the ABQ has exemplified the highest standards of chamber music for
brass instruments during its remarkable existence." Joseph W. Polisi, President, The Juilliard School
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snowy December 11, 1960 an audience at New York's 92nd
Street Y heard the Quintet's debut, works of Byrd, Gabrieli
and Holborne. Real chamber music for brass.

(continued from page 1)
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CARNEGIE RECITAL HALL, Tuesday, November 20, 1962, at 8:30 p.m.

While players whirled in and out a revolving door, that origi-
nal ABQ mission took hold. They started compiling a reper-
tory from the Renaissance, the Golden Age of Brass.
Fromme among others had experience in the New York Pro
Musica and other period-instrument groups, which informed
their performance practice on modern instruments. Since
transcriptions were never part of the ABQ mix, the group
struck out to commission works for a second Golden Age of
Brass. Charles Whittenberg produced Triptych in 1962, the
first of nearly 200 such works. Some composers, notably
Eric Ewazen, have an ongoing ABQ relationship, writing
multiple pieces. ‘I love that they are chamber musicians,
and they want that kind of music—with solos and contra-
puntal writing,” he says. David Sampson, who first wrote for
the ABQ in 1986, says, ‘| liked that they were the bass trom-
bone quintet...because the timbre is a continuous line from
the trumpets all the way down.” That was exactly the idea—
bass trombone, not tuba, suited the idiom.

With a well-laid foundation, the building started. By 1965
personnel stabilized with trumpeters John Eckert and eight-
een-year-old Gerard Schwarz and hornist Edward Birdwell
joining Fromme and bass trombonist Robert Biddlecome.
The earliest reviews glowed: “...gifted performers, expert
ensemble...[they] do everything but blow the walls out...”
(The New York Times). “But we felt that we had to have a
recording,” says Biddlecome, a member from 1963 until his
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retirement in 1991. And two Folkways releases did raise
their profile, as did an eight-week European tour in 1967.
“That's when we really got our motors going,” says Birdwell,
remembering reactions. “They'd never seen five guys come
out and play a two-hour concert ranging from the fourteenth
century to the latest hot thing. It blew their minds that any-
body could sustain such a concert.”

Did a musical style or ABQ sound develop? Yes
and no. Gerry Schwarz, who went on to have a fine con-
ducting career, says, “We had perfection as a goal.” And he
contributed mightily, along with a lot of midnight rehearsals,
to reach it. Composer Ingolf Dahl, hearing a live broadcast
of his own Music for Brass Instruments (1944), fired off a fan
letter: “...I would never have thought such breath-taking vir-
tuosity and refinement of brass playing possible. It was
music making of the highest order.” Virgil Thomson once
said, “...these boys are a lot of fun to write for because they
can do things other people can't... | love the sound they
make, and | would say they are the best in the business.”
The “boys” never tried to match sounds when auditioning
new members. “It's always been part of our philosophy that
the best person is a combination of an excellent player and
someone who identifies with who we are and what we do,”
says Raymond Mase, trumpeter since 1973. That worked.
John Rojak, Biddlecome's successor, says, “Bob has such a
legacy, establishing bass trombone as a crucial quintet ele-

ABQ and faculty of the Beijing Conservatory on ABQ’s first
tour of China in 1982 marking the first American brass
ensemble to perform in China.

ment. But Bob and | are very different players. The group
looks for an elegant sound, without sacrificing the brilliance
of brass, but not in your face, like French wine as opposed
to big California Cabs.” Critics have praised their stable per-
sonality. Andrew Porter, of The New Yorker, reviewed the
1974 Elliott Carter Brass Quintet premiere, then heard it




again a decade
later, after three
personnel
changes, and
said, “...the
ensemble's per-
formance [has
become] even
more lyrical, con-
fident and
nuanced.”

Two res-
idencies rein-
force music-mak-

ing—at the
Aspen Music
Festival and

School (since
1970) and at The
Juilliard School
(since 1987).
“Aspen keeps us
together year-

round,” says v
David Wakefield, ; ;
hornist since Exploring other cultures has been inte-

gral to ABQ's touring. Above Raymond
Mase, Herbert Rankin, and Robert
Biddlecome explore ancient Persepolis
on a 1976 tour in Iran.

1976. “We touch
a wide range of
students there,
and a fair num-
ber who go on to .
univeisity teaching remember their excellent training and will
book us for a mini-residency to give that experience to their
students. Also we have had opportunities to work more
intensively with composers.” David Sampson, whose Strata,
commissioned with a National Endowment for the Arts grant,
they premiered at Aspen in 1999, says, “We have an exhil-
arating give and take. They can play the most difficult brass
music, and they make an extraordinary commitment to living
with a piece.”

ABQ's formal photo from 1998 when Kevin Cobb became the
newest member of the quintet. Standing | to r: Raymond
Mase, John D. Rojak, Kevin Cobb, Michael Powell.
Seated: David Wakefield. Photo: Peter Schaaf

“And Juilliard, just the prestige of the name associ-
ated with the ABQ, is an extraordinary endorsement of our
role in the chamber music field,” says Mase. The School's
president Joseph Polisi, says, “With the ABQ appointment
there was an immediate growth of student ensembles.
Chamber music is an essential part of any musician's train-
ing. The ABQ introduced Baroque brass playing to Juilliard.
And now brass players will be meshing with our new histor-
ical performance program.” For its 2006 centennial, Juilliard
commissioned Copperwave from Joan Tower, which has
become the most requested work in the ABQ touring reper-
tory.

The ABQ has toured all fifty states and five conti-
nents (twenty-nine weeks in 1968 set the record). The US
State Department sent them to Asia and to South America.
They were the first American brass ensemble to perform in
China. But touring has taken a few new turns with the guid-
ance of Todd Stanton, manager since 1991. “Todd is not just
our manager, he's our best friend,” says Michael Powell,
tenor trombonist since 1983. Stanton says, “The mini-resi-
dencies have really taken off--over a hundred venues in
seven countries.” Stanton also linked them with
composer/jazz pianist Billy Childs who wrote Two Elements,
a work which he and the Quintet toured. And for their com-

The ABQin 2001 on Charles Bridge, Prague. (I to r) David
Wakefield, Kevin Cobb, Raymond Mase, Michael Powell, John
D. Rojak.

missioning of emerging composers, he found grant support
from the Jerome Foundation.

Ray Mase says, ‘In fifty years we've never been
awarded big prizes or had our picture on the cover of fancy
music magazines. We have quietly stuck to our guns and
brought forth many important pieces—and done so with
integrity and commitment.” “Since joining [in 1998] | have
been struck by the consistency of purpose, no matter the
membership,” says trumpeter Kevin Cobb. “Our mission is
bigger than any individual, so it's easy to imagine that on the
hundredth anniversary the group will be continuing to cele-
brate its dedication to serious brass chamber music. Let's
hope someone reading this will be attending that concert.”
=




ABQ Memories
Edited by Kevin Cobb

On the occasion of the 50th anniversary, we thought it
might be interesting for our readers to hear what we, the
members of the ABQ, feel are some of our favorite memo-
ries as we look back. Obviously, none of us was around at
the very beginning, but we've compiled a short little seg-
ment to make note of a few special moments from each
member. As hard as it was to select only a few memories,
we think what follows will provide a nice picture of what
stands out over the years.

Michael Powell

| have been in the American Brass Quintet for 27 years.
| consider myself an extraordinarily lucky trombonist. Even
after so many years in the same seat, it is still a great thrill
for me to perform in this wonderful ensemble. | auditioned
on December 30, 1982. My first performance with the
American Brass Quintet was January 29, 1983 at the Arts
Club of Chicago. We played works of Bertali, Holborne, the
Americana Suite, two fugues by J.S. Bach, and the Suite of
William Lovelock. Musically and personally, | felt very
much at home in the ABQ from the beginning. There have
been many memorable and rewarding experiences with
the ABQ. Being a participant in the premieres of so many
great works written for the ABQ by composers of our time
is something in which | take much pride. Working directly
with and befriending these composers makes it all the bet-
ter. One of the greatest rewards was the beginning of the
Juilliard residency in 1987, which did as much as anything
to validate our raison d'etre.

Actually, | will never forget a very special summer ABQ
performance (c. 1985) of Jacob Druckman's Dark Upon the
Harp (for mezzo-soprano, brass quintet and percussion) in

Oracle Brass Quintet - Fellowship Quintet 2010
(left to right) Malcolm Williamson, Michael Blair, Jay Villella,
Emily Schroeder, and Jonathan Heim
The Oracle Brass Quintet was the ABQ/Aspen Music Festival fel-
lowship brass quintet for 2010. The group appeared with the ABQ
in Aspen and Salida, and also played several recitals of their own

over the course of the eight weeks in Aspen.

which he conducted and the soloist was Jan DeGaetani.
That performance fortunately is preserved on a compact
disc of Jan's work from Bridge Records. Both artists were
among the greatest, mezzo-soprano and composer, and
they are missed. Another performance | will not forget is
when we played the Elliott Carter Brass Quintet at Avery
Fisher Hall in the middle '80s, as part of the New Horizons
Festival. Interestingly, Jake Druckman was running that
show as well.

Raymond Mase

One of the most fascinating and rewarding times in my
ABQ memory was the summer of 1974, my second year in
the group, when we worked with Elliott Carter as he com-
posed his Brass Quintet for us. Here we were "stuck" in the
mountains of Aspen, Colorado for our summer residency
with Elliott Carter as Aspen's composer in residence writ-
ing for us. It was amazing. Elliott would compose a short
fragment of music and bring it in to the group. We'd spend
a few days working it and play it for him. He'd listen, make
adjustments and before the end of that session, give us
more music to prepare for the next time. | still remember
the excitement each and every time we met with him and
got new music. Eventually Elliott provided a "key" so that
the 19 sections of the piece could be woven together into
the one continuous work just before the end of summer.
With some careful cutting and pasting, we all had our parts
put together in time for the September premiere for the
BBC in London. It was a summer to remember.

My favorite ABQ travel episode seems particularly rele-
vant today with the ongoing problems musicians have with
carrying instruments on board flights. We were headed out
of Kennedy Airport for San Francisco on a Pan American
747. The plane was late arriving from London and ulti-
mately bound for Asia. We've always carried our instru-
ments on board with us, but this time there was a snag. Not
only were they telling us at the gate that they wouldn't let
us bring the instruments on board, but all the checked bag-
gage was containerized—if we didn't check the instru-
ments immediately, they would not be able to be checked
later on. We decided we'd take our chances—if we could-
n't find a way to stow them in the cabin, we'd simply get off
the plane and probably have to cancel our concert. |
remember the group's anxiety as we hurried down the
ramp to get on board. But then just as we entered the
plane came a voice—"Hello Mr. Biddlecome—how are
you?” It was Evelyn David—a piano student for two years
at Aspen and PanAm flight attendant. Bob said, “Am | glad
to see you. We have a problem.” Bob quickly explained our
problem and Evelyn said calmly "Come with me, I'll take
care of it." When the gate attendants arrived a few minutes
later (and after finding a cabin closet to take care of the
instruments) we were sipping champagne and having a
friendly chat with Evelyn about our wonderful Aspen sum-
mers. Not sure the gate attendants ever really found out
where the instruments disappeared to, but for once we

(continued Page 6)




A Special Year

By Raymond Mase

It was wishful thinking on my part to expect that with our 50th
anniversary would become a period of rest, relaxation and
reflection for the ABQ. Yes, | have noticed us exchanging a
smile or pat on the back here or there in acknowledgment that
we have actually made this milestone anniversary, but | have
to say that it has only been in the midst of an incredible surge
of energy from everyone. For a few years we have been look-
ing ahead to this anniversary hoping that it could live up to
expectations, and based on the work we've been doing, | am
quite optimistic. Here are three major highlights—

The centerpiece of the ABQ's 50th anniversary celebration
will un-doubtedly be our performance at Alice Tully Hall on
October 15. The program will include first New York perform-
ances of works written for us by Trevor Gureckis and David
Sampson alongside two of our all-time favorite collections of
early music—a compilation of my editions of Venetian music
from our recording In Gabrieli’'s Day, and a suite of fantasias
of Thomas Stolzer that were performed on some of the very
first ABQ concerts. Opening the program will be Joan Tower's
Copperwave—the 2006 commission that has become our
most frequently performed work of the last four years—and to
top it all off, the concert will conclude with Gabrieli's Sonata
XX—a magnificent work for twenty-two players in five choirs
where we'll be joined by our Juilliard brass students. Along
with these musical offerings will be a video presentation that
Kevin Cobb has prepared with interviews of ABQ players,
composers and loyal supporters. Heartfelt thanks to everyone
who is contributing to the program, and particularly to The
Juilliard School for presenting us.

Another equally important part of the 50th anniversary cele-
bration is the release of our new recording—a two-cd set for

"I am proud and honored to have been a member of the
American Brass Quintet for more than half of its first 50 years.
| am equally proud to see that the group has maintained the
mission to develop and perform serious chamber music for
brass and today is internationally recognized as the one of the
most prestigious chamber music ensembles in the world as it
reaches this historic 50th anniversary milestone."

Robert Biddlecome, Executive Director of the American
Brass Chamber Music Association Inc., ABQ bass trombonist
1963-1990

Summit Records called State of the Art: The ABQ at 50
(Summit DCD 553). While it might have been quite a bit eas-
ier to have compiled an "ABQ Greatest Hits" anthology for this
anniversary, we decided instead on something quite differ-
ent—a collection of eleven new pieces written for the ABQ
since the year 2000. It took lots of time and hard work over a
nearly three year period to get all of the music prepared, per-
formed, and recorded, but there could be no better represen-
tation of the ABQ's mission in promoting new brass music
than this recording.

As with past anniversaries, the ABQ will host a special State
of the Art seminar at Juilliard on Monday October 11 to take
an in depth look at the brass chamber music field by the peo-
ple most closely involved with it. We will invite colleagues from
other ensembles, students, composers, and brass quintet
enthusiasts to talk about the health of brass chamber music,

recent activities in the field, and plans for the future.

As one might imagine, these three anniversary projects—the
concert, the new recording, and our seminar—have taken all
kinds of planning and organizing over the past several years.
Of course all of this work for the anniversary is in addition to
our regular ABQ concert seasons, and Juilliard and Aspen res-
idency responsibilities. But even with all the added energy and

"l first met the ABQ in their 19th season, began working with
them in their 27th season and became their manager in their
30th year. What has struck me the most during the last 23
years is the absolute and unwavering dedication and devotion
to the artform of serious brass chamber music. It is a continu-
ing delight."

Todd Stanton, President, Stanton Management

commitment that the anniversary has required, we have man-
aged some time along the way to reflect with friends and col-
leagues on the ABQ's rich history and contributions. | am not
sure whether the ABQ founders imagined the group reaching
this 50th anniversary when they first took the stage five
decades ago, but the ABQ legacy is alive and well and will
hopefully continue well beyond this special year. m

ABQ's 50th Anniversary Double CD now available.

STATE-QF THE ART:
THE ABQIAT 50

American Brass Quintet

Raymond Mase & Kevin Cobb, trumpets
David Wakefield, horn
Michael Powell, frombone
John D. Rojak, bass frombone
Administrative Offices: 609-356-0365

Robert Biddlecome, Executive Director

hitp://www.AmericanBrassQuintet.org
Touring management & inquiries, please contact:

Stanton Management
45-05 Newtown Road
Astoria, NY 11103
Email: TDStanton@StantonMgt.com
TEL: 718-956-6092 « FAX: 718-956-5385
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managed to get the best of the airlines.

(continued from Page 4)

David Wakefield

In 1970, having just graduated from high school, | was a
student in the Aspen Music School. | was living in a condo
next door to American Brass Quintet members Lou Ranger
and Bob Biddlecome, so | got to meet the members of the
ABQ through them. The group would often rehearse in a
common room at the condo- complex and | on several
occasions would sit in and observe their rehearsals. |
remember watching the rehearsal (Gerard Schwarz, Lou
Ranger, Ed Birdwell, Arnie Fromme, and Bob Biddlecome)
and being impressed at their virtuosity, but especially their
stylistic approach to early music with a strong emphasis on
blend and balance. That summer among the works they
tackled, were Henry Brandt's Fourth Millennium, a quirky
piece with theatrical elements. It was fascinating to see
the ABQ approach modern music with the same diligence
as with their entire repertoire. This all had a big impact on
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my approach toward chamber music.

Now fast forward to the spring of 1976. | had completed
one year of my DMA at Juilliard, having done my under-
grad work and a master’s there as well. | had been free-
lancing for about a year and had seen members of the
ABQ in the freelance scene. About mid May, | got on the
M104 bus going down Broadway and saw Ed Birdwell on
the bus. We sat together and chatted perhaps only 10 min-
utes before he got off for his stop. | got a call a few days
later asking me to audition for the ABQ. It turns out that on
that bus, Ed having already made the decision to leave the
group, was pondering who might replace him.

John D. Rojak

Some favorite moments for me have come at my own
expense: 1992 concert at Santa Cecilia in Rome when my
heart stopped as | searched for the 3rd page of the second
movement of Colchester Fantasy. The guys waited for a
few minutes as | tore through all my parts in vain, until |

(continued Page 7)
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ABQ Memories

(continued from Page 6)

finally realized that movement has only 2 pages and the
concert could continue. 1994 in Hawaii, seeing the beach-
es with the pipeline waves, the lava-spewing volcano, and
amazing diversity of those islands before heading to the
wonderful chaos of Hong Kong and Taiwan; then in Taiwan,
our announcements to the audience of our pieces when
the programs had not shown up. Especially my closing
remarks in slow motion Chinese, which proved how polite
audiences can really be. 1998 in Tortola—snorkeling,
coaching the school band on 70's Superhits Medley and
enjoying the waitress' note asking if our new member Kevin
was married. 2001, a week after 9/11 driving across North
Carolina, stopping at a real locals' barbecue joint and how
concerned everyone in the restaurant was about our New
York homes. Coffeyville, Kansas provided some great
moments, too, where | helped critique twig sculptures in an
art class | was invited into as | wandered the campus, then
after the concert the motel desk clerk told us, after | asked
where we could go for a beer that, "I'd go right back to my
room."

Kevin Cobb

Even in my comparatively short tenure, there have been
a lot of concerts and memorable moments. But | do have
a couple of my own memories that | feel stand out: The
first was in 2001 when the ABQ went to Prague. It was a
very special ume io be playing in Europe as it's not a reg-
ular touring area for the group, and the audiences are so
supportive of classical music. We had many wonderful
concerts at several special venues on that tour and almost
all of them ended with some “rhythmic clapping” applause
that prompted us to play many encores. Butin one venue,
a church in the middle of town, we played the Monteverdi
madrigal, Ah, Dolente Partita for one encore. Playing this
music, for a supremely captivated audience, in a space
that loved Monteverdi as much as anyone listening, it can
only be described as truly magical. It was something that
renewed my belief in the powerful, transportive quality of
music.

The other episode I'll never forget happened in the very
first week | joined the group. After struggling for a few
years after school to find where | might belong, hoping that
| could make a difference somewhere, | became increas-
ingly frustrated as so many of the very elite ensembles |
played with seemed wrought with bitterness and cynicism.
Being fresh out of school, | felt intimidated and depressed
by the prospect of this. But on an ABQ concert in Florida,
at a church with terrible acoustics, with a small, Sunday
afternoon audience, the concert seemed rather low profile
at best. | was shocked when we came off stage and Ray
exclaimed, “That was great! | wish | could do this all the
time.” It certainly wasn’t lost on me that someone who had
spent his whole life with this group still loved to play cham-
ber music and | knew | had landed in the right place. m

Recent Grants and Contributions

Among recent major grants to the American Brass
Chamber Music Association, Inc. are:

® $20,000 National Endowment for the Arts toward the
mini-residency program on tour 2010-11.

m $22,000 Chamber Music America Commissioning
Program for a new work from Anthony Plog.

= $8,400 New York State Council on the Arts toward per-
formances in New York State/City during 2010-11 and
2011-12.

Your contributions to the
American Brass Chamber Music
Association provide support for

composer commissions,

recordings, and more!

ABCMA, Inc.
4505 Newtown Road
Astoria, NY 11103-1622

Your contribution is tax deductible as allowed by law.

ABQ Emerging Composer
Commissioning Program

The next round of ABQ’s emerging composer commission-
ing program has a deadline of October 1, 2010. Please
visit www.AmericanBrassQuintet.org and click on
Commission for details of the program. The Emerging
Composer Commissioning Program received its initial
funding from The Jerome Foundation of St. Paul, MN and
has so far awarded commissions to Gordon Beeferman,
Shafer Mahoney and Trevor Gureckis.

Trevor Gureckis is the most recent composer commissioned
thru the emerging composer commission program. His “Fixated
Nights” premiered at the Aspen Music Festival in 2010.
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[ State of the Art:

The ABQ at 50

ABQ's 50th Anniversary double CD of
American works composed 2000-2010.
(Summit DCD 553)

No. of CDs @ $20

Jewels

Works by Osvaldo Lacerda, William
Lovelock, Clint Needham, Vittorio Rieti,
Steven Sacco, and David Sampson.
(Summit DCD 484)

No. of CDs @ $16

In Gabrieli’s Day

"The ABQ captures the essence of the
Renaissance with an elegant vocal approach
filled with spirit, intensity, and character.”
Brian Shook, International Trumpet Guild
(Summit DCD 429)

__ No.ofCDs @ $16

A Storm in the Land

Music of the 26th N.C. Regimental Band, CSA (New World 80608-2&
No. of CDs @ $16

Classic American Brass

Works by Dahl, Sanders, Carter, Whittenberg (Summit DCD 275)
) . No. of CDs @ $16
American Brass Quintessence T

Works by Brade, Stoltzer, Josquin, J.S. Bach, Cherubini (Summit DCD 263)

. 1) No. of CDs @ $16
American Visions
Works by Beaser, Wagner, Schumann, Tower, Adler (Summit DCD 365)
No. of CDs @ $16

www.americanbrassquintet.org/discography for complete listing

To order, please fill out this form with the quantity of each CD you wish to order,
and send with check or money order made payable to ABCMA, Inc., in the amount
of $16 per disc ($20 for State of the Art) to:

John Rojak
25 Cimarron Road
Putnam Valley NY 10579

Please allow two weeks for delivery.

Name

Address

City State Zip

Email




